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way Hall, and of Max Pauer at Prince's Hall. Then -there is that
excellent artist Miss Zimmermann, who gave a recital last week;
and Miss Janotha, whose concert on Friday I was unable to
attend. There is little to be said on such occasions except to
repeat old compliments; but they are none the less important,
although the Paderewskis and the Sapellnikoffs get the lions'
shares of notice. Naturally an orgy gets talked of more than a
plain meal; but the fact remains that orgies can be dispensed with
for longer than meals. Strongly as I sympathize with the gentle-
man who said that he was prepared to do without the necessities
of life if the luxuries were guaranteed to him, I must warn the
inexperienced that they will poison themselves in rather less than
no time if they attempt to live on any such principle without a
very high discrimination between spurious and genuine luxuries.
For instance, a man who should come to idolize Paderewski or
Rubinstein, and to lose all appreciation of Max Pauer, would be
in a parlous state.

This word discrimination reminds me that our plutocratic
opera patrons have just bought their pig in a poke, by which
vulgar observation I would convey that Mr. Harris has sold out
his pit and grand-tier boxes for the season without pledge or
prospectus. So at least I am told by those who habitually regard
themselves as well informed. And, in this instance, I do not
doubt them in the least.

Nobody can recognize more fully than I do that if Mr Harris
produces any new works, or in any way raises the artistic
standard of die Covent Garden performances, he is actuated by
no fear of the progressive instincts of his subscribers. All they ask
is that the Italian Opera shall be fashionable. Even from the
gallery the forward pressure is not very strong. All the arts are
now experiencing the first effects of the wide diffusion of literate
tastes caused by the operation of compulsory education in this
country. Whole classes which formerly did not know what an
opera was are now full of curiosity to see one; and as they have
to begin at the beginning, they turn impresario's capital away
from the satisfaction of the old opera-going class which has worn
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